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Dear 
 
After some more than ‘gentle’ persuading, we can now 
welcome our new Committee members.  The complete 
list is attached to this Newsletter. 
 
A big ‘thank you’ to our retiring committee members – 
Jackie Avery, Lorraine Greenham, Robert Exon and 
Michelle Holman – and all our best wishes to Robert 
for his ‘retirement’ in Wales.  Happy weaving Robert!  
We welcome Simone Oates and Rachel Hills onto the 
committee and Sue Petrie, who takes over as 
Programme Secretary.  Our new joint Membership 
Secretaries are John and Carol Goodman and we wish 
well them in their new ‘venture’! 
 
I hope you are all busy making small items for the 
display at our Exhibition in October (using one of our 
crafts, naturally).  We need more mobile cases, 
glasses cases, tablet cases and other small items for 
display as well as items to sell. 
 
Our Exhibition Committee are all very experienced 
‘organisers’, so we can be sure this year’s Exhibition 
will be a great success! 
 
 
 
 
 
 

Margaret 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

 
Robert Exon’s Sock Heel Turning Workshop – Pages 4-5)  

(Photo courtesy of Gaynor Lamb) 
 

NEWS AND NOTICES 
 

• Library News from Phyllis Funnell 
 
The following are the latest additions to the Library: 
 

➢ J. and N. Tomita -  Japanese Ikat Weaving 
➢ Elizabeth Lovick -  Glorious Gradients  (spin 

- dye - crochet - knit) 
➢ Elaine Eskesen -  Dyeing to Knit  (how to use 

and create your own hand-dyed yarn) 
➢ Debby Greenlaw -  Krokbragd  (how to design 

and weave) 
➢ Katie Weston - Spinning Hand-dyed Fibre 

(take control of colour) 
 

 

• A Warm welcome to the following new and 
rejoined  members: 

 
 Ms Linda Stone 
 Ms Beverley Wells  
 Ms Tricia Barnett  

 
 

• An Apology from the Editor 
 

In the February Newsletter, I reported that the new 
Mary Barker trophy was kindly donated by Joan 
Rippengal’s group, when in fact it was the Design 
Group which Joan belongs to.  My sincere apologies 
for the misunderstanding. 
 

• Obituary – Irene Taylder by Val Conway 
 
The news of Irene Taylder's death in February came 
as a shock as few members knew she had been ill: 
she died in hospital in Brighton having suffered a 
stroke at her home a few days before. 
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We always associate Irene with her passion for fungi 
dyeing which led her to travel widely to pursue this 
rather unusual method, which can yield spectacular 
results.   A long-time member of our Guild, Irene was 
also a prolific spinner using her spun yarns in knitted 
and crocheted garments and tea cosies. 

 
In addition to starting the Brighton and Hove Textile Art 
Group (TAG) Irene was also a member East Grinstead 
Spinners and she had also been a member of the 
General Purposes Committee of the Association of 
WSD. In the latest (Spring) issue of the Journal Irene 
had written a review with images of the colours 
obtained, of the last International Fungi & Fibre 
Symposium which she attended last August in Oslo.  
 

• Volunteers Required 
 
We need volunteers for the South Downs Fleece 
Carding and Spinning Demonstrations on 3 August at 
Ditchling Museum.  If you are interested, please see 
Jenny Gunston or Chris Moore.  
 
 
DAYS OUT AND COURSES 
 
Julia Desch (Woolcraft with Wensleydale) has 
several courses planned over the summer and 
autumn, which include: 
 

• The basics of dyeing with wild plants 

• Raw fleece felting day 

• Felting day 

• Two-day rug frame course 
 
The dates for these courses are still to be announced.   
Further details at www.woolcraftwithwensleydale.com 
Phone: 01323 832781 
 
West Dean College of Arts and Conservation have 
several interesting courses this year, including: 
 

• Natural dyeing using common plants with 
Penny Walsh 

• Adventures with shibori – pattern and design, 
indigo and natural dyes with Jane Callender 

 
For further details of courses phone 01243 818300, or 
go to their website www.westdean.ac.uk. 
 
Courses at The Weald & Downland Museum 
 
Saturday 13 July 2019 - Colour from compost 

£65 per person, to include tuition, teas and coffees. 

Using ‘waste’ materials we will explore how we can 
utilise by-products from the kitchen to create beautiful 
colours. We will consider dyeing within the philosophy 
of permacouture – an integrated approach about the 
multiple uses of everyday foodstuffs, from food to 
fashion, and finally to compost. 

Participants can bring a cotton or linen item of clothing 

to dye if they wish. This item should ideally be un-
dyed. 

Please bring with you a pen and notebook, apron or 
other protective clothing, plastic bags and rubber 
gloves. Participants can bring a cotton or linen item of 
clothing to dye if they wish. This item should ideally be 
un-dyed. 
 
Sunday 8 September 2019 -  Beaded Dorset 
Buttons    Tutor:  Jen Best 10 am – 4 pm 
£65 per person, to include tuition, teas and coffees 
 
You will make two different types of beaded Dorset 
button, which you can turn into a keyring, a brooch or 
a wall hanging. You will learn about the history of 
Dorset buttons from their beginnings in the 1600s, the 
growth of button making in the 1700s, it’s death in the 
Industrial Revolution and the various people and 
organisations who’ve kept them alive, and the 
contemporary buttons of today. 

 

Friday 27 September 2019 - A history of Knitting 
from the Tudor period onwards 
Tutor:  Ruth Gilbert 10 am – 4 pm 
£70 per person, to include tuition, teas and coffees 
 
A brief practical history of knitting in Britain, looking at 
the products, techniques, and social history of knitting 
and knitters from the 16th to the 20th century. We shall 
be learning to ‘knit in the round’ and to use a knitting 
sheath, and trying out a number of different 
techniques. Pictures, samples and items from the 
Knitting and Crochet Guild Collection illustrate the 
wealth of resources. This is a course that we hope will 
inspire you to have the confidence to raid the past in 
your future knitting projects. Some previous knitting 
experience would be helpful on this course, but is not 
essential. 
 

Saturday 28 September - A history of Knitting from 
the Tudor period onwards 
Tutor:  Ruth Gilbert 10 am – 4 pm 
£70 per person, to include tuition, teas and coffees 
 
A brief practical history of knitting in Britain, looking at 
the products, techniques, and social history of knitting 
and knitters from the 16th to the 20th century. We shall 
be learning to ‘knit in the round’ and to use a knitting 
sheath, and trying out a number of different 
techniques. Pictures, samples and items from the 
Knitting and Crochet Guild Collection illustrate the 
wealth of resources. This is a course that we hope will 
inspire you to have the confidence to raid the past in 
your future knitting projects. Some previous knitting 
experience would be helpful on this course, but is not 
essential. 
Further details at  courses@wealddown.co.uk. 
Phone:   01243 811021 
 

http://www.woolcraftwithwensleydale.com/
http://www.westdean.ac.uk/
https://www.wealddown.co.uk/courses/colour-from-compost/
https://www.wealddown.co.uk/courses/dorset-buttons/
https://www.wealddown.co.uk/courses/dorset-buttons/
https://www.wealddown.co.uk/courses/history-knitting-tudor-period-onwards/
https://www.wealddown.co.uk/courses/history-knitting-tudor-period-onwards/
https://www.wealddown.co.uk/courses/history-knitting-tudor-period-onwards/
https://www.wealddown.co.uk/courses/history-knitting-tudor-period-onwards/
mailto:courses@wealddown.co.uk
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3 August – South Downs Fleece Carding and 
Spinning Demonstrations at Ditchling Museum :  
11 am – 4 pm 
Join experienced Guild members and see how locally-
bred South Downs fleece is prepared ready for use in 
textiles work.  See the fleece being carded and spun 
by hand and have a go yourself under their expert 
tuition. 
www.ditchlingmuseumartcraft.org.uk/product/south-
downs-fleece-carding/ 
 
4 – 11 August - 2019 Association of Guilds 
Summer School at Askham Bryan College, York 
YO23 3FR 
For more information email : ss2019@wsd.org.uk 
or visit wsdss19.wordpress.com. 
 
8 August – Weaving Weavescapes at Ditchling 
Museum of Art and Craft (11 am – 3 pm) 
Create a woven landscape or seascape inspired by 
the colours and textures of the South Downs and 
South Coast.  You will learn the basics of tapestry 
weaving on a mini loom and add natural objects like 
shells or twigs to make your weave, which can be 
made into a really unique wall hanging.  Further 
information at www.ditchlingmuseumartcraft.org.uk 
 
10 & 11 August – Kitchen Garden Dyeing at 
Standen – Contact Trudie Jacobs   
Email:  trudie.a.jacobs@gmail.com 
 
Carolyn and I will be hosting a dyeing and spinning 
event as part of a Morris exhibition at Standen 
National Trust house and garden on the weekend 10 -
11 August. We will be demonstrating dyeing with the 
natural colours from plants that William Morris used, 
and showing spinning in many forms. The dye plants 
will hopefully be grown in the Standen dye bed.  
It will be an all-day outdoor event mixing with the 
public. I have collected many names of people 
interested but if you haven’t contacted me yet please 
do and I will draw up a rota.  
 
The Morris exhibition runs from 1st June to mid- 
November which will include several displays and 
garden trails for those who might like just to visit. 
 
 
7 September – Create a Woven Wall Hanging at 
Ditchling Museum of Art and Craft (10.30 am – 4 pm) 
A woven wall hanging is a truly beautiful way to create 
an on-trend wall art piece for your home.  In addition to 
learning how to set up a loom and do the foundation 
stitches, you will incorporate a variety of weaving 
techniques including ways to build texture such as 
soumak, loops, shaggy weave and close-cropped pile.  
There will be an extensive variety of yarns and shades 
to choose from and you will be guided through the 
process by Cara from My Craft Tribe who loves 
nothing more than spending a relaxing day with fellow 
weavers.  Further information at 
www.ditchlingmuseumartcraft.org.uk 

FORTHCOMING EXHIBITIONS   
 
28 – 29 June - Woolfest 
Takes place in Michells Lakeland Livestock Centre, 
Cockermouth, Cumbria, CA13 0QQ 
Call: 016974 78707 daily 11am - 4pm.  
E-mail: info@woolfest.co.uk 
 
COMING SOON     
 
Saturday 20 July – Spinning Skills Day 
Bring your drop spindles and wheels and learn from 
one another.  There is bound to be someone who can 
help solve any problem you may have. 
 
Saturday 17 August – Craft and Conversation 
Anything goes!  A get-together and an ideal time to 
spin, weave, knit, crochet, etc., so bring along your 
current WIP. 
 
Saturday 21 September – Debbie Tomkies of DT 
Craft & Design  
Plus Pop-up Shop 
 
Sunday 22 September – Dyeing by Design with 
Natural Dyes - Workshop with Debbie Tomkies 
Venue:  Hillcrest Community Centre, Newhaven  
10.00am - 4.00 pm.   Cost £40. 
This covers colour theory, creating a colour palette 
and making a simple dye recipe book using natural 
dye extracts.  To book please contact Sue Petrie at 
s.m.petrie@btinternet.com. 
 
Saturday 19 October – My Textile Journey 
by Alison Crosthwaite 
 
 
REPORTS OF MEETINGS 
 
Saturday 19 January 2019 - Spinning With A 
Purpose :  Katie Weston - Report by Wendy Avery      
 
Katie Weston, a young enthusiastic spinner had 
travelled from Wales to talk to us. She had bought with 
her silks and fibre which she sells online under the 
name of Hilltopcloud. 
 
Her talk was about spinning with a purpose in mind, 
“from an idea to the garment”. 
 
The talk was about helping us understand what we are 
spinning and how different techniques are suitable for 
different purposes.  If you find a pattern you like you 
should be able to spin the correct yarn for it. 
 
As with most crafts, if you want a good finished 
product you need excellent preparation.  Time spent 
preparing is time well spent. 
 
Katie had lots of useful tips - Lace patterns make yarn 
go further, cable patterns use up more yarn.  Modern 
patterns often state how many metres of yarn are 

http://www.ditchlingmuseumartcraft.org.uk/product/south-downs-fleece-carding/
http://www.ditchlingmuseumartcraft.org.uk/product/south-downs-fleece-carding/
mailto:ss2019@wsd.org.uk
http://www.ditchlingmuseumartcraft.org.uk/
mailto:trudie.a.jacobs@gmail.com
http://www.ditchlingmuseumartcraft.org.uk/
mailto:info@woolfest.co.uk
mailto:s.m.petrie@btinternet.com
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needed.  All hand spun yarn should be washed before 
use and you can then measure your skein.  Do this by 
laying it on the table, and measure it along its length 
(this is 1/2 your skein), count the number of strands in 
your skein and times it by the length, this will give you 
the total length. 
 
Always swatch; make a small square which will show 
you how your yarn works.  Measure a 1x1 inch area 
within the square, to give you your stitch count. 
Change up or down a needle size to achieve the same 
number of stitches required by the pattern.  Go up a 
needle size to get fewer stitches. Go down a needle 
size to get more stitches. 
Before starting your garment check you have enough 
yarn! 
 
Possible uses for your spun yarn: 
Under 100g - Hats, hand coverings & shawlettes 
100g - 200g - Shawls & scarves. 
200g - 300g - shrugs 
300g +         - sleeveless garments 
500g+          - Jumpers   
 
Sampling; making a small amount of yarn to swatch for 
you garment.  If you want to spin singles you get a 
round yarn which won’t disguise uneven spinning but 
gives clean colours, is quick to spin but not hard 
wearing. 
 
2 ply gives flatter yarn, can disguise uneven singles 
and is good for colour work and lace. 
3 ply or more will hide uneven singles, is good for 
cable and colour work. 
 
Sampling is the best way to evaluate your fiber.  Spin 
up a small amount, about 10g or more if heavier 
weight. Small adjustments at this stage will save time 
in the long run.  Before you ply, keep a small length, 
ply and keep another small length before washing. 
Put all 3 samples on a card and LABEL!  Keep the 
swatch on the wheel to check against. 
 
Try combining wool with other fibers to add stretch, 
softness and shine.  Silk adds stretch and shine, 
Camel adds bounce and softness, Alpaca gives 
softness and drape, Bast fibers stretch and drape. 
 
Thank you, Katie; lots to think about and good habits 
to get into!   
 
Sunday 20 January 2019 - Spinning With A 
Purpose Workshop - Tutor:  Katie Weston 
Report by Philippa Hayes 
 
‘I learnt a lot : ‘Interesting’ : ‘Relaxing’ : ‘Very good’ 
 
The above are all comments made by participants at 
the end of Katie Weston’s Spinning with a Purpose 
workshop held on 20.01.19. 
 

Its aim was to develop our skills in spinning different 
thicknesses of wool by design rather than accident, in 
line with professional yarn dimensions.  One of the 
watchwords was ‘control’; the message being that we 
should take charge of the fibre and the wheel in order 
to produce an item of choice. 
 
The workshop had been preceded by Katie’s talk at 
the Guild meeting the previous day which focussed on 
the theory behind Purposeful Spinning.  This was 
helpful preparation for the workshop, if a little daunting 
for those of us who are mathematically challenged! 
 
Katie is clearly both a very skilled crafts person and an 
experienced and effective teacher. 
 
As well as being carefully planned, the day was well-
balanced to meet the needs of all spinners from the 
novice to the advanced, combining theory with 
demonstration and practice. 
 
However, whilst focusing on Purposeful Spinning, we 
learnt about a number of other wool-related matters 
along the way.  These included plying 3 ply, making an 
effective leader, and discovering the different fibres 
and their uses. The variety therefore, helped to meet 
the needs of all those attending. 
 
To summarise, I attended this day with some 
trepidation, having been somewhat overwhelmed by 
the technicalities outlined in Katie’s talk of the previous 
day. 
 
I need not have worried though, as the emphasis of 
the workshop itself was on putting theory into practice. 
It was engaging and informative and I can only echo 
the comments of my fellow participants quoted at the 
top of this article. It was an excellent day which I would 
certainly recommend to other Guilds - in fact, I already 
have! 
 
Saturday 16 February 2019 - Robert Exon’s 
Amazing Sock-Heel Turning Workshop!  
Report by Gaynor Lamb  

 
We were asked to come with our sock knitted in the 
round, up to the point of turning the heel - either top-
down or toe-up. We were working on 48 stitches, size 
4mm double pointed needles and DK wool using 24 to 
turn the heel, with 12 on each of the 2 other needles. 
One needle is used as a ‘working needle’. 
 
It is helpful to have a stitch-marker exactly half way 
along the stitches being worked on which is the needle 
with 24 stitches on it. Robert’s instructions were 
excellent and most people made good progress. I 
struggled to get used to working with 4 needles but 
fully understood the principle and was able to 
complete my sock at home. In the end we were all 
pleased to achieve a well-turned heel!  
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Here are the instructions we were given to complete 
the heel turn: 
 
1st row (wrong side) - slip st, pass yarn over (without 
knitting it), P to end of row 
2nd row - slip st, pass yarn over, K to before passed 
over stitch of previous row, turn 
3rd row - slip st, pass yarn over, P to before passed 
over stitch of previous row, turn 
 
NOTE: We are creating pairs of stitches for every 
original stitch, starting at the ends of the rows and 
gradually working towards the middle as the row we 
are working on gets shorter and shorter 
 
REPEAT rows 2 and 3, plus an extra row 2, until 8* of 
the original stitches remain in the middle (4* each side 
of the marker) 
 
Instead of turning on this last knit row, continue to knit 
2 complete rounds, knitting each of the new pairs of 
stitches together again on the first round. K until 4* 
stitches after the marker on the second complete 
round, turn. 
 
NOTE:  We have completed half the heel turn, and will 
now do the opposite of the first half, gradually working 
back towards the ends of the row. 
 
1st row (wrong side) - slip st, pass yarn over, P8* turn. 
2nd row - slip st, pass yarn over, K up to passed over 
stitch of previous row, K2tog, K1, turn. 
3rd row - slip st, pass yarn over, P up to passed over 
stitch of previous row, P2tog, P1, turn. 
 
REPEAT rows 2 and 3 until the P row reaches the end 
of the original row, turn. 
 
Next row - K up to passed-over stitch of previous row, 
K2tog, K1.  
 
This should be the end of the original K row, and the 
end of the heel turning!  Hooray! 
 
Rearrange stitches evenly on 3 needles and continue 
knitting the sock in the round. 
 
NOTE: If you are working on fewer stitches, you might 
want to adjust to 6/3. 
 
If you are working on more stitches, you might want to 
adjust to 10/5 or more, following the same pattern, as 
appropriate. 

 
Saturday 9 March – AGM/Stash Swap and Sale 
Report by Joan Rippengal 
 
The first arrivals were busy putting out chairs and 
tables and soon the tables in the top hall were ready 
for the ‘Stash Swap and Sale’. They displayed 
temptation in the form of fleece, fibre, yarn, books and 
a variety of equipment and tools, both old and new. 

Some of these proved irresistible and were snapped 
up, while other items were reluctantly rejected by 
members obviously mindful of SABLE disease (Stash 
Acquired Beyond Life Expectancy). 
 
Gina Price announced that Jackie Avery had resigned 
from the Chairmanship and Committee. Jackie was 
thanked for her two years as Chairman and was 
presented with a bouquet. 
 
Chris Moore said we now had enough mugs in 
response to the appeal; Valerie Merrett reminded 
members that we hoped every member would make a 
case for a phone, tablet, glasses or similar, for display 
at the Exhibition. There were already a number on 
show at the back of the hall. 
 
Gaynor Lamb spoke about some of the difficulties the 
committee had experienced over the Guild Website; 
she expected the new one to go live quite soon. 
Members would be informed by email of the log-in 
code to access ‘Members Only’ parts of the website. 
 
In the ‘Show & Tell’ John Bender spoke 
enthusiastically about his visit to the newly refurbished 
museum at Whitchurch Silk Mill in Hampshire, and a 
Guild outing there was proposed. 
 
Jenny Gunston told us about a donated fleece which 
turned out to be too coarse for a garment but she had 
made a really attractive blue locker-hooked rug with 
crocheted edges. A mini-workshop on locker hooking 
was suggested. 
 
Simone Oates showed what she called her ‘wonky’ 
basket - which wasn’t wonky and looked a quite 
professionally woven willow basket.  Mandy Murray 
had plenty of woad seeds available. 
 
Finally, Mo Teale had finished an exquisite shawl 
knitted in handspun superfine merino, dark brown in 
colour, and she explained how she had worked the 
shaping. 
 
Gina Price conducted the AGM, which followed the 
normal agenda. There were 4 Apologies for Absence. 
The 2018 Minutes were circulated and approved, and 
there were no Matters Arising. As an impromptu 
Chairman’s Report Gina reminded members why we 
had had to move from the Malling Centre, and that the 
Ringmer Village Hall was proving a very satisfactory 
alternative venue. 
 
Robert Exon gave his first (and last) Treasurer’s 
Report, with copies of the Balance Sheet circulated. 
He explained an apparent discrepancy, being the 
greatly increased cost of Hall hire in 2018. This was 
not because Ringmer was much more expensive, 
simply that Lewes Council had been very slow in 
sending invoices for the use of the Malling Centre in 
2017. Because the Guild finances were healthy there 
was no need to raise subscriptions for the following 
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year. Robert ended by expressing his deep 
appreciation to the Guild for his life-changing 
experience since joining. When he began, he could 
knit a little and do some drop-spindle spinning; now 
weaving, spinning and knitting had taken over his life. 
We shall all miss his huge enthusiasm, his prolific and 
accomplished creations and his warm personality and 
we wish him a very happy future in North Wales in a 
property big enough to house all the looms he wants! 
 
In her Membership Secretary’s Report Val Conway 
told us that we had 106 members last year, 5 of whom 
came to every meeting, 5 missed just one and 5 
missed 2. Of the total of 23 Visitors, 10 had 
subsequently joined. The January meeting, where 
Lesley Parker wore and described a costume of a 
Georgian working-class woman, had been the most 
popular with an attendance of 58, with Teresinha 
Roberts’ talk on Indigo Dyeing a close second. 
 
Val gave the annual reminder of the importance of 
ticking your name in when you arrive (and out if you 
leave early), in case of evacuation of the building in an 
emergency. 
 
Phyllis Funnell, Librarian, said the Library 
arrangements at Ringmer had settled down but the 
shelf space was very limited. She urged members to 
fill in all the details in the self-service system, 
especially the date of return as this showed the item 
was no longer their responsibility. 
 
Jackie Avery reported on a number of Outside Events 
which had taken place in 2018. Our stand at the 
Ardingly Spring Show had been awarded an 
impressive rosette and the Guild was placed 2nd out 
of the whole area for our display at the South of 
England Show, with Lorraine Greenham and Madeline 
Gutteridge coming 1st and 2nd in the spinning 
competition. It was proposed that the Guild’s gazebo 
should be replaced. 
 
Gina Price said that acting on feed-back, 3 speakers 
had been re-invited, and there had been 3 workshops 
tutored by Guild members. 
 
Then the Election of Officers and Committee took 
place, resulting in: 
 
Chairman – Gina Price; Secretary – Val Conway; 
Treasurer – Sandra Cawsey; Programme Secretary – 
Sue Petrie; new committee members Rachel Hills and 
Simone Oates, along with existing committee 
members, Margaret Hemmings and Gaynor Lamb. In 
addition, Peter and Carol Goodman will try out the 
Membership Secretary’s job. 
 
Lorraine Greenham will be the Guild’s Delegate to the 
Association of Guilds’ AGM in April, but the position of 
Observer was still vacant. Members voted on 
Propositions to be put to that AGM. 

Under Any Other Business Pam Marks proposed a 
return to resuming Business Meetings at meetings 
(instead of just ‘Shouts’). Lorraine Greenham was 
given a bouquet and envelope in thanks for her 4 
years of work as Guild Secretary, and Joan Rippengal 
was presented with an orchid plant in recognition of 
her long-term editorship of the Newsletter. 
 
Chris Moore gave a Vote of Thanks to the new 
Chairman.  

 
Saturday 20 April 2019 – Weavers of Ditchling : 
Jenny KilBride - Report by Karen Fullalove      

 
Jenny KilBride came to give us a talk on the history of 
Ethel Mairet and the Ditchling Weavers. 
 
Ethel Mairet (born 1872 in Devon) had her first 
experience of weaving and dyeing when she resided in 
Ceylon (Sri Lanka) with her husband Ananda 
Coomaraswamy.  She acquired her first loom in 1909 
having returned to Chipping Campden in England. 
 
She married her second husband, Phillip Mairet, in 
1913.  The couple moved to Ditchling in 1916 due to 
its community of craftsmen.  In the same year she 
published ‘A Book on Vegetable Dyes’. 
 
The Mairets built a home in Ditchling called ‘Gospels’ 
which had a workshop and salesrooms.  Here she took 
on students and assistants for weaving and dyeing. 
 
It was in 1924 that our speaker Jenny KilBride’s father, 
Valentine KilBride, already experienced in weaving 
and dyeing, came to work with Ethel Mairet.  He soon 
became in charge of the dyeing processes.  In the 
1920’s colours were significant in Mairet’s work. 
 
Jenny remembers experiences from her childhood 
being amongst members and visitors to Gospels.  She 
also remembers there being rainwater available and a 
heat source from a fire which spread along a channel, 
cleverly providing different heat levels for the dyeing 
processes. 
 
Her father, later left Ethel Mairet and moved up to 
Ditchling Common to join Eric Gill and the newly 
formed Guild of St Joseph and St Dominic.  He had a 
Dobby loom built and set up his workshop in 1926.  He 
started making silk ties and then moved on to silk 
vestments.  He was a highly skilled dyer and kept 
comprehensive records of his processes and results.  
Jenny was often in the workshops as he was working 
and helped him out when she was older.  Jenny left to 
pursue her own path but returned a few years later to 
earnestly work with her father, eventually taking over 
from him when old age prevented him from working 
further.  Jenny became the first female member of the 
guild of St Joseph and St Dominic. 
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Ethel Mairet, meanwhile, had divorced her second 
husband and spent her time travelling, writing and 
teaching until her death in 1952.  She was one of the 
founding members of our guild. 
 
In 1981 the Ethel Mairet research project was started 
and the Ditchling museum opened in 2013, which 
Jenny KilBride, a trustee, has been heavily involved in. 

 
Saturday 18 May 2019 – Weaving Skills Day 
Report by Madeline Gutteridge 

 
Although there were fewer members present at the 
May weaving day, there was a good variety of looms 
being used.  Jenny Pudney was using an interesting 
self-assembled tape loom that she had recently 
purchased.  Lorraine was demonstrating on a braid- 
twisting loom that had belonged to her mother. John 
Bender, Pam Marks and Madeline were using inkle 
looms, so braiding was well represented.  There were 
at least three rigid heddle looms showing their 
versatility. One four-shaft folding floor loom was being 
demonstrated; and Stella Wiles sat quietly in the 
corner, weaving on her eight-shaft table loom.  A 
knitters’ loom was being warped up; Tricia Bender was 
busy on her Yarn Shifter; and a tapestry loom was 
warped up and weaving begun.  It was a good cross- 
section of our weavers and their equipment.  There 
were also 2 spinning wheels and a drop spindle 
representing the Spinners.   
 
Members mingled and showed interest in all that was 
going on and with lots of yarn on sale it was a 
pleasant, relaxing and friendly day. 
 
Gaynor Lamb added the following: 
 
Tricia Bender was weaving at a type of modular loom 
which was originally a Viking method. You can alter it 
to make several shapes including triangular and 
rectangular. Tricia was working on a square loom. She 
used the same wool for warp and weft. The technique 
was one of weaving diagonally with a method that 
made a woven weft top and bottom in one loop. It 
seemed a very simple way to make squares or 
triangles which could then be stitched together to form 
many different garments. She said Google trilooms or 
square looms to find more information. She also 
recommended three web sites for more information. 
www.waynesthisandthat.com/triloom2.htm 
www.spinningdownunder.com/id16.html 
www.knittingloomfactory.com/trilooms-jim-1-red-oak-
triangle-and-1-square-weaving-loom-quilting-set 
 
DATING OUR PAST? 
 

Dot recently lent me some very old issues of ‘The 
Handweaver and Spinner’ Volume 1 Nos. 1 to 7 and I 
found some interesting references to the beginnings of 
the Sussex Guild of WSD. 
 

By cross referencing these with the issues of the 
Journal of that time, I’m able to establish when the 
Sussex Guild started and this may enable us to 
celebrate our 70th Anniversary in 2021. 
 
In Volume 1 No 1 of the Spring 1951 issue of this 
magazine there is a box on page13 with the following 
announcement:  
Elizabeth Scott was the editress of this magazine. 
 
Further information can be deduced from the Guilds 
listed under Guild News on page 14 of the same issue 
where the names and addresses are given for the 
Guild Secretaries of the London, Kent, Hampshire, 
Somerset and Dorset Guilds and the Midland 
Handweavers’ Association which has an address in 
Birmingham. 
 
On the back page of Volume 1 No. 2 for Summer 1951 
under Report from the Guilds appears this listing: 
 
SUSSEX 
 A visit was paid to the workshop at Ditchling and Mrs. 
Mairet became a life-long member of the Guild. 
 
COMING EVENTS 
   JULY - A visit to Lullingstone Castle, for the silk 
worm sericulture carried on by Lady Hart-Dyke 
   JULY - Garden Party and Sale of Handwoven 
Materials. 
 
So clearly the Guild is up and running to advertise 
such events.   
 
In Volume 1 No 5 of Spring 1952, News and Views 
Around the Guilds informs us that 
 
‘The Sussex Guild of Weavers now has a membership 
of more than 60.  This shows the popularity and 
growing interest in the old crafts of spinning and 
weaving.’ 
 
In the March 1952 first issue of ‘The Quarterly Journal 
of the Guilds of Weavers, Spinners and Dyers’ that 
subsequently became ‘The Journal’ as we know, it 
there is a ‘small advertisement: 
 
‘Sussex Guild. Write for particulars to Mrs Carrington, 
Blacklands, Crowhurst, Battle, Sussex.’   
 
She also has a four-shaft foot power Swedish loom for 
sale and this curious advert bears her name: 
 
Odds and Ends of fluff from warps and looms, Mrs 
Carrington …would be glad to receive parcels of 
anything clean, however scrappy, to sell again; the 
proceeds going towards a fund to pay for lessons in 
spinning and weaving for those who cannot afford it. 
 
By the second issue of the Quarterly Journal dated 
June 1952 there is this report of the Sussex Guild 
written by Mrs Mary C. Carrington: 

http://www.waynesthisandthat.com/triloom2.htm
http://www.spinningdownunder.com/id16.html
http://www.knittingloomfactory.com/trilooms-jim-1-red-oak-triangle-and-1-square-weaving-loom-quilting-set
http://www.knittingloomfactory.com/trilooms-jim-1-red-oak-triangle-and-1-square-weaving-loom-quilting-set
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‘On 10 May a very interesting one-day School was 
held at Lewes, which was attended by about thirty 
members.  Mr. Kilbride gave an illustrated talk on 
Drafting which was invaluable to the beginners present 
and a revelation to the more advanced weavers on 
how to explain and teach this difficult subject.  In the 
afternoon Miss Davenport gave a wonderful talk, with 
examples to illustrate it, on ‘The Infinite Possibilities of 
the Plain Weave.  Beginners and experienced weavers 
alike were amazed at the effects that can be obtained 
with the simplest threading-up on very simple looms. 
 
If there is enough demand from weavers both in and 
outside the County, a School for weaving dyeing and 
spinning will be held from Monday to Friday inclusive 
at the end of September, probably near Hassocks.  
The fee would be one guinea and residence would 
probably be in the neighbourhood of 15s for bed, 
breakfast and supper; students would bring 
sandwiches for lunch, One afternoon would be spent 
in visiting studios of well-known Sussex weavers living 
in the district.  Application should be made to Mrs 
Carrington… before the end of June. 
 
Those interested in spinning, weaving and dyeing are 
always welcome at all meetings of the Sussex Guild.’ 
 
Mrs Carrington seems to have been a redoubtable 
lady and we really owe our existence as a Guild to her 
tenacity at starting the group we now enjoy.  Another 
familiar name also appears in these first issues of the 
Quarterly Journal: The Hon. Editorial Secretary was a 
Miss M. Barker who went on to become our President. 
 
Is this positive proof of the date of our inception? And 
should we be planning our 70th Birthday party in 
2021?     Val Conway 
 
 
STORY : GOAT IN THE RUG by Charles L. Blood 
and Martin Link  
 
My name is Geraldine and I live near a place called 
Window Rock with my Navajo friend, Glenmae. It’s 
called Window Rock because it has a big round hole in 
it that looks like a window open to the sky. Glenmae is 
called Glenmae most of the time because it’s easier to 
say than her Indian name: Glee ‘Nasbah. In English 
that means something like female warrior, but she’s 
really a Navajo weaver. I guess that’s why, one day, 
she decided to weave me into a rug. I remember it was 
a warm, sunny afternoon. Glenmae had spent most of 
the morning sharpening a large pair of scissors. I had 
no idea what she was going to use them for, but it 
didn’t take me long to find out. Before I knew what was 
happening, I was on the ground and Glenmae was 
clipping off my wool in great long strands. (It’s called 
mohair, really.) It didn’t hurt at all, but I admit I kicked 
up my heels some. I’m very ticklish for a goat. I might 
have looked a little naked and silly afterwards, but my, 
did I feel nice and cool! So I decided to stick around 
and see what would happen next. The first thing 

Glenmae did was chop up roots from a yucca plant. 
The roots made a soapy, rich lather when she mixed 
them with water. She washed my wool in the suds until 
it was clean and white. After that, a little bit of me (you 
might say) was hung up in the sun to dry. When my 
wool was dry, Glenmae took out two large square 
combs with many teeth. By combing my wool between 
these carding combs, as they’re called, she removed 
any bits of twigs or burrs and straightened out the 
fibres. She told me it helped make a smoother yarn for 
spinning. Then, Glenmae carefully started to spin my 
wool – one small bundle at a time – into yarn. I was 
beginning to find out it takes a long while to make a 
Navajo rug. Again and again, Glenmae twisted and 
pulled, twisted and pulled the wool. Then she spun it 
around a long, thin stick she called a spindle. As she 
twisted and pulled and spun, the finer, stronger, and 
smoother the yard became. A few days later, Glenmae 
and I went for a walk. She said we were going to find 
some special plants she would use to make dye. I 
didn’t know what “dye” meant, but it sounded like a 
picnic to me. I do love to eat plants. That’s what got 
me into trouble. While Glenmae was out looking for 
more plants, I ate every one she had already collected 
in her bucket. Delicious! The next day, Glenmae made 
me stay home while she walked miles to a store. She 
said the dye she could buy wasn’t the same as the 
kind she makes from plants, but since I’d made such a 
pig of myself, it would have to do. I was really worried 
that she would still be angry with me when she got 
back. She wasn’t, though, and pretty soon she had 
three big potfuls of dye boiling over a fire. Then I saw 
what Glenmae had meant by dyeing. She dipped my 
white wool into one pot…and it turned pink! She 
dipped it in again. It turned a darker pink! By the time 
she’d finished dipping it in and out and hung it up to 
dry, it was a beautiful deep red. After that, she dyed 
some of my wood brown, and some of it black. I 
couldn’t help wondering if those plants I’d eaten would 
turn all of me the same colours. While I was worrying 
about that, Glenmae started to make our rug. She took 
a ball of yarn and wrapped it around and around two 
poles. I lost count when she’d reached three hundred 
wraps. I guess I was too busy thinking about what it 
would be like to be the only red, white, black, and 
brown goat at Window Rock. It wasn’t long before 
Glenmae had finished wrapping. Then she hung the 
poles with the yarn on a big wooden frame. It looked 
like a picture frame made of logs – she called it a 
“loom.” After a whole week of getting ready to weave, 
Glenmae started. She began weaving at the bottom of 
the loom. Then, one strand of yarn at a time, our rug 
started growing toward the top.  A few strands of 
black, a few of brown, a few of red. In and out, back 
and forth. Until, in a few days, the pattern of our rug 
was clear to see. Our rug grew very slowly. Just as 
every Navajo weaver before her had done for 
hundreds and hundreds of years, Glenmae formed a 
design that would never be duplicated. Then, at last, 
the weaving was finished! But not until I’d checked it 
quite thoroughly in front and in back, did I let Glenmae 
take our rug off the loom. There was a lot of me in that 
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rug. I wanted it to be perfect. And it was. Since then, 
my wool has grown almost long enough for Glenmae 
and me to make another rug. I hope we do very soon. 
Because, you see, there aren’t too many weavers like 
Glenmae left among the Navajos. And there’s only one 
goat like me, Geraldine. 
 
 *This is the true story of a weaver and her goat who 
lived in the Navajo Nation at Window Rock. 

Gaynor Lamb 
 

 
A NOTE FROM MARGARET TAWSE 

 
‘Are you an active member, the kind who would be 
missed? 
Or are you just contented that your name is on the list? 
Do you take an active part to help the work along? 
Or are you simply satisfied to merely just belong? 
Do you assist at meetings and help to make them tick? 
Or leave the work to just a few then talk about the 
‘clique’? 
Think about it, member, think both hard and long. 
Are you an active member – or do you just belong?’ 
  
I leave it in your hands... 
 

∞∞∞∞ 
 

A BRIEF HISTORY OF RINGMER 
 

As the Guild is now a ‘Ringmer regular’ and having 
spent most of my early years as a Ringmer resident, I 
thought members may like to know a bit more about 
the village.  

 
The East Sussex village of Ringmer has an interesting 
association with several renowned figures; one of 
which is depicted on the village sign – Timothy, the 
tortoise.  Timothy was bought for just half a crown from 
a sailor by a Rebecca Snooke, whose nephew was 
Gilbert White, the prominent naturalist.  Gilbert White 
went on to form a strong association with Timothy, and 
after Mrs Snooke died, looked after him until he 
expired.  Timothy was, in fact, a she and breathed her 
last in 1794, some 54 years after coming to Ringmer.  
Her shell now sits in the Natural History Museum in 
London. 
 
Timothy wasn’t the only ‘famous face’ associated with 
Ringmer.  William Penn, who named the American 
state of Pennsylvania, was a leading Quaker in Britain 
and often visited Lewes.  Penn went on to marry 
Gulielma Springett, the daughter of Sir William 
Springett of Broyle Place in Ringmer. 
 
John Harvard, the founder of Harvard University in the 
USA, married another resident, Ringmer Belle Anne 
Sadler, the vicar’s daughter. 
 
Another famous resident was the former British Prime 
Minister, James Callaghan.  He and his wife, Audrey, 

bought Upper Clayhill Farm in 1967.  He remained a 
resident until his death in March 2005. 
 
Several roads in Ringmer have been named in honour 
of former residents:  Springett Avenue; Harvard Road; 
Sadler’s Way. 
 
I attended Ringmer Secondary School (now King’s 
Academy) in the early 1960s where the four school 
houses were Sadler, Penn, Harvard and Springett 
(named after the famous people associated with 
Ringmer) and the school badge depicted Timothy the 
tortoise. 

Margaret Hemmings 
 
The above information was taken from an article 
by Keith Hayes in Volume 3 of Town & County 
(Lewes). 
 

 
MEDIA MATERIAL  
 
The following British Film Institute website may be of 
interest to members as short films and documentaries 
on textiles can be found here: 
https://player.bfi.org.uk/free/collection/textiles-on-film 
 

Michelle Holman discovered this good way of using 

up odds and ends of knitting yarns and though it an 

ideal way to use up the samples of hand-spun yarns 

which we all end up with.  It is called Triple Check 

Stitch and instructions can be found on the following 

link https://mathgrrl.com/hacktastic/2017/12/triple-

check-knit/ 

For members who don’t have access to the internet, 

I’m sure those who do will be willing to print off a copy. 

 

Triple Check Stitch 

 
Bargain Hunt  BBC1 -  24 April 2019 
 
A small decorative Victorian table loom was sold on 
Bargain Hunt.  The loom was for braiding and beading. 
Those experts amongst you will be able to tell 
members of exactly what loom it was.  It was bought 
for £30 and sold for £45. 
 

https://player.bfi.org.uk/free/collection/textiles-on-film
https://mathgrrl.com/hacktastic/2017/12/triple-check-knit/
https://mathgrrl.com/hacktastic/2017/12/triple-check-knit/
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The Repair Shop BBC1 12 April 2019 
(Series 4, Episode 10) 
 
Christine and Derek Hunt took a Shetland spinning 
wheel into The Repair Shop.  The wheel had belonged 
to Christine’s Great Aunt Annie, who had lived on 
Shetland, and Christine had fond memories of her 
childhood spent gathering ‘henty-laggerts’ (the 
Shetland name for pieces of fleece found on hedges 
and fences) for her great aunt to spin on this wheel. 
The wheel itself had been made from timber that had 
been washed up on the beaches in Shetland. Great 
Aunt Annie love nothing more than demonstrating 
spinning to friends and family. 
 
Wood and furniture restorer, Will Kirk, had the 
responsibility for the restoration, although he knew 
nothing about spinning wheels.  The wheel was in a 
poor state – a broken flyer, 2 missing pegs, the treadle 
was tied up with string, it had wonky legs, and was in 
need of a lot of general TLC. 
 
Will called in spinning wheel experts, Joan and Clive 
Jones, (a husband and wife team who had been the 
makers of Timbertops wheels).  They advised him on 
the repairs needed and gave him an insight into how 
spinning wheels worked.  He then set to work by 
tracing out an exact diagram of the flyer so that he 
could fashion a new one.  The legs were removed and 
reset with glue to provide a steady base.  The 
replacement parts were fitted and all the components 
re-assembled.  After cleaning up and adjusting, it was 
finally inspected by Joan and Clive and declared ‘fully 
working’! 
 
It had been transformed from a sad and broken relic 
into a lovely, fully-functioning Shetland wheel, which 
Christine could now enjoy using and bring back lovely 
childhood memories of her Great Aunt Annie spinning 
on the wheel. 
 
ROBERT EXON 

Robert may have moved to Wales, but he is still with 

us!  Sheila Leech sent this photo of him using her floor 

loom and wonders how long it will be before he gets 

one!! 

 

 
THRUMS 
 
A Thrum on Thrums from Gaynor Lamb 
 
When I was a co-editor of the newsletter, Joan 
Rippengal told me that thrums were last bits of wool – 
the short ends. On Google I saw an article called ten 
uses for thrums.  One of these was to save them in a 
large jar and use them to stuff hand-made toys.  I also 
save them to tie up skeins before washing or dyeing.    
 
 
Jean Weddell sent in these lovely quotes about 
each of our three disciplines: 
 
WEAVING - Mary Meigs Atwater - The Shuttlecraft 
Book of American Handweaving 
 
“Weaving is essentially a simple matter, requiring no 
special talents, no lofty intellect or high degree of 
manual skill for its accomplishment.” 
 
SPINNING - Peter Teal - Hand Woolcombing and 
Spinning 
 
“The spinning process involves treadling the 
machinery with one foot whilst presenting a precise 
quantity of fibre to the spinning unit with both hands, 
the brain synchronising these movements so that their 
product is uniform. 
 
Bear in mind that what you are about to acquire is a 
knack, moreover it is an extremely simple one, a 
relatively low order of skill, one that we should be 
ashamed of not being able to acquire rather than 
exultant at having done so” 
 
 DYEING -  attributed to Ethel Mairet  
  
“Natural dyes are alive and varied, holding the light as 
no chemical colour can hold it, and they are beautiful 
from their birth to old age when they mellow one with 
the other into a blend of richness that has never yet 
been got by the chemical dyer.” 
 
 
Just a little joke to end on: 
 
Q.  Why do spiders spin webs? 
A.  Because they don’t know how to weave 
 
 
 
 
 
 
Please note that any views expressed in the 
newsletter are the writer’s own and may not 
necessarily reflect those of the committee. 
 

 


